







































である。Poem Hunterというサイトで Tennyson の詩から「涙」を検索し
てみると，Tennyson作品180篇中，単数形の “tear” で18件，複数形の “tears” 
で 44件がヒットし，その中にはMarianaもMariana in the Southも含まれ
ている2。





味である。【スライド : moated grangeの画像数枚】
MarianaのMottoはこの作品をMeasure for Measureに接続する役割を果



































【 ス ラ イ ド : William Edward Frank Britten （1848-1916）, ILLUSTRATION TO 
TENNYSON’S “MARIANA” （1901 ［1899］）と Gustave Doré （France, 1832-1883） 
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き起こした時代と重なる。ラファエル前派は Dante Gabriel Rossetti，Wil-
liam Holman Hunt，John Everett Millaisの 3人によって結成された。【スラ
イド : Millais, Mariana in the Moated GranGe, 1851】Millais は Moxon 版
の Tennyson詩集にも Marianaの挿絵を描いている。【スライド : Millais, 
Mariana, 1857（Moxon版）】これは 1857年作であるため，先の詩集の挿







【 ス ラ イ ド : Hughes, Mariana at the WindoW, 1867 / Stillman, Mariana, 

























【スライド : You Tube : Mariana : Discriptive Images】あるいは，Mariana
の Promotion Videoとも言える動画も存在する。【スライド : You Tube : 
Mariana : Images with Text】
　Mariana in the Southという続編の中でどのような imageが用いられてい
るのかに触れておきたい4。Mariana in the Southには，単純な朗読を含めて
メディアは見当たらないため，テクストのみを頼りにしてイメージを喚起
する必要がある。Marianaは Lincolnshireを舞台にしていたこともあり，
 4　Mariana in the Southのテクストは Appendix ［C］に掲げた。
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風景には寒々しい感じがあった。それに対して，Mariana in the Southは
Marianaとは異なる visual imageryと auditory imageryを用い，暑く気だ
るい風景を描き出す。














　Tennysonの Mariana in the Southにおいて特徴的なのは，Marianaがカ






描き，暑さを表現する。第 2連では，“Her melancholy eyes divine / The 
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　MarianaとMariana in the Southについて対比的にまとめて結論とした
い。
　　・Marianaの舞台は Lincolnshireの荒涼として寒々しい風景である。
　　・Mariana in the Southの舞台は暑く気だるい南ヨーロッパである。
　　・MarianaのMarianaはずっと涙を流している。


















 1.　Œnone   
 2.　 ‘And ask ye why these sad tears stream?’   
 3.　Come not when I am dead   
 4.　Dedication   
 5.　Demeter and Persephone   
 6.　Enoch Arden   
 7.　Freedom
 8.　Geraint And Enid   
 9.　Guinevere   
10.　 Home They Brought Her Warrior Dead   
11.　 Idylls of the King : The Passing of Arthur （excerpt）   
12.　 In Memoriam A. H. H. : 118. Contemplate all this work of Tim   
13.　 In Memoriam A. H. H. : 72. Risest thou thus, dim dawn, again   
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14.　 In Memoriam A. H. H. : 78. Again at Christmas did we weave   
15.　Lancelot And Elaine   
16.　Locksley Hall   
17.　Lucretius   
18.　Mariana   
19.　Mariana In The South   
20.　Merlin And Vivien   
21.　Morte D’Arthur   
22.　 OBIIT MDCCCXXXIII （Entire） 
23.　Œnone 
24.　 Of Old Sat Freedom on the Heights   
25.　 Sir Launcelot and Queen Guinevere 
26.　Tears, Idle Tears   
27.　The Coming Of Arthur   
28.　The Defence of Lucknow 
29.　The Holy Grail   
30.　The Lotos-eaters   
31.　The Marriage Of Geraint   
32.　The Palace of Art   
33.　The Passing Of Arthur   
34.　The Princess （part 1）   
35.　The Princess （part 3）   
36.　The Princess （part 4）   
37.　The Princess （part 5）   
38.　The Princess （part 6）   
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39.　The Princess （part 7）   
40.　The Princess : A Medley : As thro’ the land   
41.　 The Princess : A Medley : Home they Brought her Warrior Dead   
42.　 The Princess : A Medley : Our Enemies have Fall’n   




　　Mariana in the Moated Grange.
　　─Measure for Measure
WITH BLACKEST moss the flower-plots 
Were thickly crusted, one and all:
The rusted nails fell from the knots 
That held the pear to the gable-wall. 
The broken sheds look’d sad and strange:
Unlifted was the clinking latch;  
Weeded and worn the ancient thatch 
Upon the lonely moated grange. 
She only said, “My life is dreary, 
He cometh not,” she said;  
She said, “I am aweary, aweary, 
I would that I were dead!” 
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Her tears fell with the dews at even;  
Her tears fell ere the dews were dried;  
She could not look on the sweet heaven, 
Either at morn or eventide. 
After the flitting of the bats, 
When thickest dark did trance the sky, 
She drew her casement-curtain by, 
And glanced athwart the glooming flats. 
She only said, “My life is dreary, 
He cometh not,” she said;  
She said, “I am aweary, aweary, 
I would that I were dead!” 
Upon the middle of the night, 
Waking she heard the night-fowl crow:
The cock sung out an hour ere light:
From the dark fen the oxen’s low 
Came to her: without hope of change, 
In sleep she seem’d to walk forlorn, 
Till cold winds woke the gray-eyed morn 
About the lonely moated grange. 
She only said, “The day is dreary, 
He cometh not,” she said;  
She said, “I am aweary, aweary, 
I would that I were dead!” 
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About a stone-cast from the wall 
A sluice with blacken’d waters slept, 
And o’er it many, round and small, 
The cluster’d marish-mosses crept. 
Hard by a poplar shook alway, 
All silver-green with gnarled bark:
For leagues no other tree did mark 
The level waste, the rounding gray. 
She only said, “My life is dreary, 
He cometh not,” she said;  
She said, “I am aweary, aweary, 
I would that I were dead!” 
And ever when the moon was low, 
And the shrill winds were up and away 
In the white curtain, to and fro, 
She saw the gusty shadow sway. 
But when the moon was very low, 
And wild winds bound within their cell, 
The shadow of the poplar fell 
Upon her bed, across her brow. 
She only said, “The night is dreary, 
He cometh not,” she said;  
She said, “I am aweary, aweary, 
I would that I were dead!”
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All day within the dreamy house, 
The doors upon their hinges creak’d;  
The blue fly sung in the pane; the mouse 
Behind the mouldering wainscot shriek’d, 
Or from the crevice peer’d about. 
Old faces glimmer’d thro’ the doors, 
Old footsteps trod the upper floors, 
Old voices call’d her from without. 
She only said, “My life is dreary, 
He cometh not,” she said;  
She said, “I am aweary, aweary, 
I would that I were dead!” 
The sparrow’s chirrup on the roof, 
The slow clock ticking, and the sound 
Which to the wooing wind aloof 
The poplar made, did all confound 
Her sense; but most she loath’d the hour 
When the thick-moted sunbeam lay 
Athwart the chambers, and the day 
Was sloping toward his western bower. 
Then, said she, “I am very dreary, 
He will not come,” she said;  
She wept, “I am aweary, aweary, 




　　　Mariana In The South
With one black shadow at its feet,
The house thro’ all the level shines,
Close-latticed to the brooding heat,
And silent in its dusty vines:
A faint-blue ridge upon the right,
An empty river-bed before,
And shallows on a distant shore,
In glaring sand and inlets bright.
But “Ave Mary,” made she moan,
And “Ave Mary,” night and morn,
And “Ah,” she sang, “to be all alone,
To live forgotten, and love forlorn.” 
She, as her carol sadder grew,
From brow and bosom slowly down
Thro’ rosy taper fingers drew
Her streaming curls of deepest brown
To left and right, and made appear,
Still-lighted in a secret shrine,
Her melancholy eyes divine,
The home of woe without a tear.
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And “Ave Mary,” was her moan,
“Madonna, sad is night and morn;”
And “Ah,” she sang, “to be all alone,
To live forgotten, and love forlorn.” 
Till all the crimson changed, and past
Into deep orange o’er the sea,
Low on her knees herself she cast,
Before Our Lady murmur’d she:
Complaining, “Mother, give me grace
To help me of my weary load.”
And on the liquid mirror glow’d
The clear perfection of her face.
“Is this the form,” she made her moan,
“That won his praises night and morn?”
And “Ah,” she said, “but I wake alone,
I sleep forgotten, I wake forlorn.” 
Nor bird would sing, nor lamb would bleat,
Nor any cloud would cross the vault,
But day increased from heat to heat,
On stony drought and steaming salt;
Till now at noon she slept again,
And seem’d knee-deep in mountain grass,
And heard her native breezes pass,
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And runlets babbling down the glen.
She breathed in sleep a lower moan,
And murmuring, as at night and morn
She thought, “My spirit is here alone,
Walks forgotten, and is forlorn.” 
Dreaming, she knew it was a dream:
She felt he was and was not there.
She woke: the babble of the stream
Fell, and, without, the steady glare
Shrank one sick willow sere and small.
The river-bed was dusty-white;
And all the furnace of the light
Struck up against the blinding wall.
She whisper’d, with a stifled moan
More inward than at night or morn,
“Sweet Mother, let me not here alone
Live forgotten and die forlorn.” 
And, rising, from her bosom drew
Old letters, breathing of her worth,
For “Love”, they said, “must needs be true,
To what is loveliest upon earth.”
An image seem’d to pass the door,
To look at her with slight, and say,
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“But now thy beauty flows away,
So be alone for evermore.”
“O cruel heart,” she changed her tone,
“And cruel love, whose end is scorn,
Is this the end to be left alone,
To live forgotten, and die forlorn?” 
But sometimes in the falling day
An image seem’d to pass the door,
To look into her eyes and say,
“But thou shalt be alone no more.”
And flaming downward over all
From heat to heat the day decreased,
And slowly rounded to the east
The one black shadow from the wall.
“The day to night,” she made her moan,
“The day to night, the night to morn,
And day and night I am left alone
To live forgotten, and love forlorn.” 
At eve a dry cicala sung,
There came a sound as of the sea;
Backward the lattice-blind she flung,
And lean’d upon the balcony.
There all in spaces rosy-bright
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Large Hesper glitter’d on her tears,
And deepening thro’ the silent spheres
Heaven over Heaven rose the night.
And weeping then she made her moan,
“The night comes on that knows not morn,
When I shall cease to be all alone,
To live forgotten, and love forlorn.”
Appendix ［D］
William Edward Frank Britten （1848-1916）, ILLUSTRATION TO TENNYSON’S 
“MARIANA” （1901 ［1899］）
Gustave Doré （1832-1883） and Frederick Simpson Coburn, MARIANA （1909）
John Everett Millais （England, 1829-1896）, MARIANA IN THE MOATED GRANGE 
（1851）, MARIANA （Moxon版 1857）, MARIANA （1857）, OPHILIA （1852）
Dante Gabriel Rossetti （1828-1882）, MARIANA （1870）, MARIANA IN THE SOUTH 
（c. 1857）
Arthur Hughes （1835-1915）, MARIANA AT THE WINDOW （1867）
Marie Spartali Stillman （1844-1927）, MARIANA （1867-69）
Valentine Cameron Princep （1838-1904）, MARIANA （1888）
Henrietta Rae （1859-1928）, MARIANA （1892）
Emma Florence Harrison （1877-1955）, MARIANA （1912, Art Neuveau / Pre-
Raphaelite）
John William Waterhouse （1849-1917）, MARIANA IN THE SOUTH （c. 1897）, LADY 
OF SHALOTT （1888）
Frank Cadogan Cowper （England, 1877-1958） MARIANA IN THE SOUTH （1906）
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William Holman Hunt （England, 1827-1910）, THE LADY OF SHALOTT （exhib-
ited 1905）, THE EVE OF ST. AGNES （1848）
Daniel Maclise （1806-1870）, THE EVE OF ST. AGNES （1868）
Ivy Izzard （unknown ; contemporary）, MARIANA （unknown）
